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$)atntcr  Ctrijtngs,  Cngratoings  anti 
Bratotngs 

INCLUDING  PART  OF  THE  COLLECTION  OF 

iMnltp  Jfemttl; 

OF   BUFFALO,   \.  V. 

Durer's  "Adam  and  Eve,"  "Erasmus"  and  "  St.  Eustace  " ;  OTHERS  by 
Claude,  Remrrandt  and  Vandyck  ;  Masson's  "  Guf.y-haiked  Man"  and 
"Cadet  a  la  Perle";  "Pompone  db  BelliLvre,"  and  other  Prints  of 
Nanteuil  ;  Meryon's  "  Pompe  Notre  Dame";  Buhot's  "Westminster"; 
Haden's  Mezzotint  "The  Early  Riser";  Gaillard's  "Man  with  the 
Pink";  Palmer's  "Folding  tiie  Last  Sheep,"  Signed;  Signed  Proofs  op 
Anders  Zorn,  "My  Model  and  My  Boat,"  and  "Effet  de  Nuit,  Paris"; 
Meissonier's  "  1806,"  and  others  ;  Signed  Proofs  of  Joseph  Pennell, 
Axkl  Haig,  Dendy  Sadler,  Whistler,  Bacher,  Duveneck,  and  others  ; 
a  Collection  of  Portraits  of  Napoleon  ;  Dramatic  Portraits,  Japanese 
Prints,  Nast  Caricatures,  and  Drawings  by  Julian  Rix,  Blashfield,  etc. 


TO    BE  SOLD 

JUKE  2  AND  3,  1910 

Thursday  Evening,  .  .  .  Lots  1-161 
Friday  Evening,     .        .       .  "  162-325 

sales  begin  at  8.15  o'clock 


On  Exhibition  from  Friday,  May  27th,  1910, 
9.30  a.m.  to  5  p.m. 


Clje  antierson  auction  Company 

12  East  -16th  Street 
New  York 


Telephone,  Murray  Hill  120 


ART  AND  MISCELLANEOUS. 


Conditions  of  Sale* 


1.  All  bids  to  be  per  Lot  as  numbered  in  the  Catalogue. 

2.  The  highest  bidder  to  be  the  buyer ;  in  all  cases  of  disputed  bids  the 
lot  shall  be  resold,  but  the  Auctioneer  will  use  his  judgment  as  to  the 
good  faith  of  all  claims  and  his  decision  shall  be  final.  He  also  reserves 
the  right  to  reject  any  fractional  or  nominal  bid  which  in  his  judgment 
may  delay  or  injuriously  affect  the  sale. 

3.  Buyers  to  give  their  names  and  addresses  and  to  make  such  cash 
payments  on  account  as  may  be  required,  in  default  of  which  the  lots  pur- 
chased to  be  immediately  resold. 

4.  The  lots  to  be  taken  away  at  the  buyer's  expense  and  risk  within 
twenty-four  hours  from  the  conclusion  of  the  sale,  and  the  remainder  of 
the  purchase  money  to  be  absolutely  paid  on  or  before  delivery,  in  default 
of  which  the  Anderson  Auction  Company  will  not  be  responsible  if  the 
lot  or  lots  be  lost,  stolen,  damaged,  or  destroyed,  but  they  will  be  left  at 
the  sole  risk  of  the  purchaser,  and  subject  to  storage  charges. 

5.  To  prevent  inaccuracy  in  delivery,  and  inconvenience  in  the  settle- 
ment of  purchases,  no  lot  will  be  delivered  during  the  sale. 

6.  All  lots  will  be  exposed  for  public  exhibition  two  or  more  days 
before  the  date  of  sale,  for  examination  by  intending  purchasers,  and  the 
Anderson  Auction  Company  will  not  be  responsible  for  the  correctness  of 
the  description,  authenticity,  genuineness,  or  for  any  defect  or  fault  in  or 
concerning  any  lot,  and  make  no  warranty  whatever,  but  will  sell  each  lot 
exactly  as  it  is,  without  recourse.  But  upon  receiving  before  the 
date  of  sale  expert  opinion  in  writing  that  any  lot  is  not  as  represented, 
the  Anderson  Auction  Company  will  use  every  effort  to  furnish  proof  to 
the  contrary,  and  in  default  of  such  proof  the  lot  will  be  sold  subject  to 
the  declaration  of  the  aforesaid  expert,  he  being  liable  to  the  owner  or 
owners  thereof  for  damage  or  injury  occasioned  by  such  declaration. 

7.  Terms  Cash.  Upon  failure  to  comply  with  the  above  conditions 
any  sum  deposited  as  part  payment  shall  be  forfeited,  and  all  such  lots  as 
remain  uncleared  after  twenty-four  hours  from  the  conclusion  of  the  sale, 
will  be  re-sold  by  either  private  or  public  sale  at  such  time  as  the  Ander- 
son Auction  Company  shall  determine,  without  further  notice,  and  if  any 
deficiency  arises  from  such  re  sale  it  shall  be  made  good  by  the  defaulter 
at  this  sale  together  with  all  the  expenses  incurred  thereby.  This  con- 
dition shall  be  without  prejudice  to  the  right  of  the  Anderson  Auction 
Company  to  enforce  the  contract  with  the  buyer,  without  such  re-sale. 

8.  The  Anderson  Auction  Company  will  afford  every  facility  for  the 
employment  of  carriers  and  packers  by  the  purchasers,  but  will  not  be 
responsible  for  any  damage  arising  from  the  acts  of  such  carriers  and 
packers. 

THE  ANDERSON  AUCTION  COMPANY, 

12  East  46th  Street,  New  York. 


Priced  Copy  of  this  Catalogue  may  be  secured  for  $1.00. 
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painter  eteljmgg,  tfngratomgg  anD  jDratmngg 

INCLUDING 

PABT  OF  THE  COLLECTION  OF  PHILIP  S.  SMITH 

OK  BUFFALO,  N.  Y. 


BACHER  (OTTO  H.). 
One  of  the  best  of  American  Etchers. 

1.  Three  Ships.    Signed  artist's  proof  on  Japan  paper. 

*  Considered  by  many  critics  as  the  most  beautiful  of  the 
Bacher  etchings.  Used  by  the  artist  as  frontispiece  to  his 
book,  "  With  Whistler  in  Venice." 

2.  The  Rialto,  Venice.    Signed  proof  on  India.  Large 

Paper. 

3.  A  Rainy  Night,  Venice.    Signed  proof  on  Japan  paper. 

Fine  impression. 

4.  The  Bridge  op  Sighs,  Venice.    Signed  artist's  proof 

on  thin  Japan  paper.  Printed  in  green  ink.  Very- 
scarce  in  this  state. 

5.  The  Gondolier,  signed  proof;  Chioggia  (?),  signed 

India  proof.  (2) 


6.  BARTOLOZZI  (FR.).    The  Madonna  of  the  Sack.  Line 

engraving  after  del  Sarto.    Folio,  proof. 

7.  BERVIC  (CHARLES— great  modern  French  Engraver). 

Louis  XVI.,  full  length  in  Royal  robes,  after  Callet. 
Fine  and  rare  Line  engraving. 

8.  BONHEUR  (ROSA).  Hunting  Dog,  mezzotint  by  Joseph 

B.  Pratt.    Folio  1 

*  India  Proof,  signed  by  Rosa  Bonheur  and  the  engraver. 

9.    The  Pool,  with  cattle  drinking.    Etching  by  L. 

Margelidon. 

*  Remarque  parchment  proof,  signed  by  Rosa  Bonheur  and 
the  etcher. 

10.  BOTTICELLI.    "Spring."    Etched  by  Jasinski. 

*  Signed  remarque  proof  on  parchment. 


11.  BOUGUEREAU  (W.).    "Dawn."    Engraved  by  L. 

Boutelie.  Beautiful  stamped  India  proof  before  let- 
ters, signed  by  Bonguereau  and  the  Engraver. 

12.    "Twilight,"  by  the  same,  India  proof;  "  Daughter 

of  Eve,"  one  of  100  India  proofs  by  A.  Lamotte.  (2) 

13.  BRETON  (JULES).    The  Gleaner.    Etched  by  L. 

Dautrey.  Folio. 

*  Remarque  proof  on  Japan  paper,  signed  by  Jules  Breton 
and  the  etcher.    Rare  in  this  state. 

14.           Lunch  in  the  Harvest  Field.   Etched  by  L.  Le 

Couteaux,  after  Jules  Breton.  Proof  on  Japan  paper, 
signed  by  Jules  Breton  and  the  Etcher. 

15.  BRUNET-DEBAINES  (A.).     The  Lock,  after  Con- 

stable. Folio. 

*  Signed  artist's  proof  on  parchment,  with  stamp  of  the 
Printseller's  Association. 

16.    The  Hay  Wain,  etching  after  Constable.  Signed 

proof  on  Japan  paper. 

*  Very  beautiful  impression  and  rare. 

17.  BUHOT  (FELIX).    Westminster  Palace.  Etching. 

Proof,  with  Buhot's  autograph  signature  and  his 
stamp,  and  numerous  remarques  in  the  margin. 
Small  folio. 

18.  CASSATT  (MARY).    Head  of  a  Young  Girl.  Dry- 

point    Signed  proof.    Only  a  few  issued. 

19.  CHANTREY  (A.  J.).    Innocence,  etched  after  Louis 

Journot. 

*  Parchment  proof  signed  by  both  artists;  the  outlines  colored 
underneath  on  the  mat,  throwing  a  suggestion  of  color  on  the 
print. 

CLAUDE  LORRAINE. 

20.  Time,  Apollo  and  the  Seasons. 

Original  etching  by  Claude. 

21.  Le  Bouvier. 

Original  etching  by  Claude. 

22.  Le  Chevrier. 

Original  etching  by  Claude. 


23.  COLOR  PRINTS.    Hincks  (Wm.).    Breaking  Flax; 

Winding  and  Warping;  A  Bleach  Mill;  Measuring 
and  Crisping  Cloth.  -4  colored  plates.  Lond.  1791. 
Folio.  (4) 

24.  CONSTABLE    (JOHN).     Opening    of  Waterloo 

Bridge.  Mezzotint. 
Unfinished  extra  plate  retouched  by  Constable. 
Scarce. 
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25.  CORMACK  (M.),     Mezzotint,   Fanny   Kemble  (?). 
Half  length,  seated.     India  Proof  before  letters. 

2G.  OOROT  (OAMILLE).     L'ETANG  db  Villk  d'Avray. 
Evening.  12mo. 

From  a  private  plate  et i-lied  l>y  himself. 

27.    Village  Lane;  Country  Road,  and  Souvenir  do 

Morte  Fontaine.  Three  Etchings  by  Collin  Paul, 
after  Corot,  all  signed  proofs  on  parchment, 
mounted  on  one  sheet. 

28.  COUSINS  (HENRY).    Shakespeare  at  the  age  of  12. 

Mezzotint  after  Sant.  Proof  before  letters,  with 
stamp  of  the  Printsellers'  Association.  Folio. 

29.  DELAUNEY  (A.  A.— called  the  "  Engraver  of  Cathe- 

drals"). Mont  St.  Michel.  Folio,  etching.  Remarque 
proof  signed  by  the  artist. 

30.  DESNOYERS  (AUGUST  BOUCHER).     Napoleon  le 

Grand.    Line  engraving  after  H.  Gerard. 

*  Fine  impression,  with  full  margins,  of  Napoleon  in  his 
Coronation  Robes.  Rare. 

31.  DICKSEE  (HERBERT).    ROUSED:  Lion  and  Mate. 

Japan  paper  proof  in  brown. 


WATER-COLORS  AND  DRAWINGS 

In  Pen  and  Ink  and  Black  and  White 

BY 

THOS.  NAST,  JULIAN  RIX,  BLASHFIELD,  Etc. 

BELLOWS  (A.  F.). 

32.  Battle  Bridge.   The  battleground  at  Concord,  Mass. 

Pencil  drawing  touched  with  white.  From  the  sale 
with  his  stamp,  1884.    14x10  in. 

BLASHFIELD  (A.  D.). 

33.  Cynthia's  Clothes.    A  humorous  pen-and-ink  draw- 

ing. Three  parts  on  one  mat.  With  typewritten 
verse  underneath.  14,  16£,  and  16£  in.,  respective 
widths  of  each. 

JONES  (BAYARD). 

34.  Confidences.    Wash  drawing.    Two  women  seated  on 

a  window  settee.    16  x  11J  in. 

MARCUS  (EDWIN). 

35.  A  Pensive  Mood.    Crayon  drawing  of  woman  seated. 

Signed  and  dated  1902.    15  x  11. 
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MARTINO  (M.) 

36.  Venice.    Fine  water  color  of  shipping,  and  bridge, 

with  figures,  etc.  Tower  in  the  distance.  Signed. 
8x  20  in. 

NAST  (THOMAS). 

37.  "Tariff  Bill."    Caricature  Portrait   of  William 

McKinley.  Original  pen  and  ink.  9  x  12£  in. 
Signed. 

"  Killing  the  Home  bird  and  the  Foreign  bird 
with  one  bi/Z,"  etc. 

38.  "  King  Vulture  Quay  (Thos.  Quay)  and  his  last  Bad 

Egg."  Original  pen-and-ink  caricature.  Narrow 
folio.  Signed. 

39.  Republican  Boss  Dudley  in  jester's  costume  on  a 

pyramid  of  dice,  balancing  a  cue,  at  the  ends  of 
which  are  ballot  boxes.  Original  pen-and-ink 
caricature.    11  x  17+  in.  Signed. 

40.  Flower  at  the  Saratoga  Convention.    In  a  tumbler  of 

water  is  a  broken  rose-stem  with  Flower's  faqe  on 
the  end  of  it.  Original  pen-and-ink  caricature. 
9x9{  in.  Signed. 

41.  "  Our  Treasury  is  Bankrupt."   John  Bull  (the  Eng- 

lish "  pawper  "  to  the  American  pauper).  "Well, 
cousin,  as  the  saving  of  the  Union  has  bankrupted 
you,  I  waill  organize  a  syndicate  to  set  you  on  your 
feet  again  as  you  are  too  good  a  customer  for  me  to 
lose."  Original  pen-and-ink  caricature.  9  x  13 
in.  Signed. 

42.  "The  Bench  and  the  Bar."    The  Ward  "heeler" 

appearing  before  the  Police  Justice  he  has  helped 
put  in  power.  Original  pen-and-ink  caricature. 
7  x  10|  in.  Signed. 

43.  "  A  Joint  Canvass."   Unfinished  cartoon.    John  Bull 

posed  before  two  blank  frames  on  easel.  Original 
pen-and-ink  caricature     12  x  17£  in.  Signed. 

44.  Door  of  Star  Chamber  on  which  crawls  a  Political 

Boss-Fly.  Original  pen-and-ink  drawing.  11  x  16 
in.  Signed. 

45.  "Old  Sterling  Bourbon  Whiskey."    The  Boss  of 

them  all.  Original  pen-and-ink  caricature. 
9  x  9|  in.  Signed. 

46.  "  Herr   Most,  Hartman   &  Co.,  King  Killers  Bier 

Halle."  The  rule  of  the  "Red  Flag."  The  Czar 
of  All  the  Russias  suppliant  before  it.  Original 
pen-and-ink  caricature.    9|  x  9£  in.  Signed. 
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47.  "  An  Alderman's  Hoodleful  Suit."  Judge  Barrett 
(with  shears) :  "  Instead  of  a  '  Stay,'  let  rae  give  you 
a  'Short  Cut,'"  Original  pen-and-ink  carica- 
ture.   8  x  84  in.  Signed. 


48.  PALIANTI  (C.).    A  Barnyard  Sc  ene.  Water-color. 

drawing  of  chickens  feeding  in  a  barnyard.  13£  x  9£ 

49.  PEN-AND-INK  DRAWINGS.    Two  Sketches  by  J.  C. 

Ransom,  Water-color  drawing  of  a  bird  by  Naftz- 
ger,  4  character  sketches.    7  pieces,  various  sizes. 

RANSOM  (FLETCHER  C). 

50.  Golf.  Water-color  drawing,  showing  how  a  minister 

became  acquainted  with  his  congregation.  6  figures. 
Dated  1900.    21f  x  15. 

RIX  (JULIAN). 

51.  By  the  Lake.    Oil  painting,  in  black  and  white,  of 

trees  and  foliage  on  the  shore  of  a  lake.  Heavy 
clouds  almost  conceal  a  mountain  in  the  distance. 
Signed.    18J  x  134. 

THURSTON  (M.  O.  T.). 

52.  Confidences.  Crayon  and  wash  drawing:  two  women, 

one  sitting  on  the  arm  of  the  other's  chair.  Dated 
1900.    16f  x  12  in. 

WERNER  (S.). 

53.  On  the  Rialto  (N.  Y.).    Crayon  drawing  of  actors  in 

conversation  on  the  street.    Signed.    26jx  20. 


DREVET  (PIERRE). 

54.  Jean  Francois  Paul  de  Bonne  de  Crequy,  'Due  de 

Lediguieres.  Line  engraving  after  Rigaud.  Good 
impression  of  the  Second  State. 

DREVET  (PIERRE  IMBERT). 

55.  Jacobus  Benignus  Bossuet  Episcopus. 

After  Regaud.  Full  length,  in  his  robes.  Very  fine 
impression  of  the  second  (with  two  dots  only  after 
"  pinxit  ")  of  three  states.  Folio.    Large  margin. 

DI  RER  (ALBRECHT). 

56.  St.  Eustace  (or  St.  Hubert).    B.  57. 

On  Paper,  with  the  water-mark  of  the  Crowned  Eagle 
(Haussmann's  No.  17).  A  small  piece  of  the  blank 
sky  in  upper  left  corner  supplied,  but  otherwise  a 
good  specimen.    Very  Rare. 
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57.  Adam  and  Eve.    B.  1. 

Very  Fine  Impression,  but  skilfully  repaired  down 
the  centre  of  the  plate. 

58.  Portrait  of  Erasmus.    B.  107. 

A  superb  impression,  but  laid  down.  With  the  water- 
mark of  Haussmann  No.  11.  (The  earliest  known 
impressions  bear  this  water-mark.) 

53.  DUVENECK     (FRANK).      Desdemona's  House, 
Venice.    Etching.    Signed  artist's  proof,  on  Japan 
paper. 

EDELINCK  (GERARD). 

60.  Julius  Hardouin  Mansart. 

Eugraved  after  Vivien.  Fine  impression  of  the  sec- 
ond state.  Folio. 

61.  The  Fight  for  the  Standard.    After  Leonardo  da 

Vinci.  Very  fine  impression  of  the  third  state. 
From  the  collection  of  Sir  Thomas  Lawrence. 


EDWARDS  (S.  ARLENT). 

62.  Lady  Sheffield,  after  Gainsborough. 

Mezzotint,  full  length,  printed   in   colors,  plate 
destroyed  1902.    Signed  artist's  proof. 

63.  Lady  Hallet,  after  Gainsborough. 

Mezzotint,  full  length,  with  dog.    Signed  artist's 
proof  printed  in  colors.    Plate  destroyed  1902. 


64.  FAITHORNE   (W.).    Cardinal  Richelieu.  Engraved 

portrait.  Fine  impression  and  very  rare,  but  cut 
close.  8vo. 

FULLWOOD  (JOHN). 

"The  etchings  of  this  rising  young  English  painter  are  strong,  bold, 
painter-like  and  thoroughly  original." 

65.  Road  by  the  Trent. 

Signed  artist's  proof  on  Japan  paper. 


66.  GAILLARD  (FERDINAND).    Man  with  the  Pink, 

after  Van  Eyek. 

Superb  impression  on  India  of  the  first  lettered 
state  before  the  plate  was  reduced  in  size. 

GIFFORD  (R.  SWAIN). 

67.  The  Ruined  Mill;  Old  Tree.    Signed  etchings.  (2) 

*  Evidently  printed  by  the  artist  himself  on  old  ledger  paper. 
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68.  GRANT  (GENERAL  U.  S.).  Portrait.  Etched  by 
J  as.  Pagan.  Signed  proof  on  parchment,  with  double 
remarque. 

09.    Portrait.    Woodcut  by  G.  Krueix.    Very  fine 

Bigned  proof  on  China  paper. 

70.  GRAVESANDE  (CHAS.  STORM  VAN'S).    Village  of 

Alconde.  Etching.  Signed  proof  on  thin  and  soft 
paper.  Scarce. 

1 1  ADEN  (SIR  P.  SEYMOUR). 

71.  Kensington  Gardens:  the  large  plate. 

I).  26.  Signed  proof,  very  fine  impression.  Plate 
destroyed.    One  of  the  rarest  of  the  artist's  plates 

72.  Kensington  Gardens:  the  small  plate. 

Very  fine  signed  proof  of  the  second  state  on 
China  paper. 

73.  Egham  Lock.    D.  15.    Signed  proof  of  the  second 

state.    Laid  down.    Fine  impression. 

74.  A  Water  Meadow.    I).  20.    Signed  proof  on  thick 

paper. 

75.  The  Early  Riser.    Mezzotint.    Very  fine  signed 

proof.  In  perfect  condition.  Mountain  top,  with 
a  stag  seen  through  the  mist,  dissipated  by  the  sun. 

76.  Egham  Lock.    Etching.    Fine  impression. 

HAIG  (AXEL  H.). 

77.  St.  Edmund's  Chapel,  Westminster. 

Large  folio  etching.    Signed  artist's  proof. 

78.  The  Baptistry.    Interior  St.  Mark's,  Venice.  Small 

folio.    Signed  proof. 

79.  Chapel  of  the  Holy  Sacrament,  St.  Mark's.  Small 

folio.    Signed  proof. 

80.  Madonna  with  the  Musket.    Interior,  St.  Mark's. 

Small  folio.    Signed  proof. 

81.  Chapel  of  St.  Clement,  St.  Mark's.  Beautiful 

signed  proof.    Small  folio. 


82.  HENNER  (J.  J.).    The  Penitent.    Etching  by  De  Los 

Rios.    Beautiful  proof  on  Japan  paper.  Folio. 

83.  JACQUET  (JULES).  Friendly  Competitors.  Etching. 

Japan  paper  proof,  signed  by  Jacquet  and  the  painter 
A.  A.  Lesrel. 

84.    Merry  Wives  of  Windsor.    Etching  after  Achille 

Fasild.  Proof  on  Japan  paper,  signed  by  both 
artists. 
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85.  JACQUEMART   (JULES).    Vase  d'Alienor  d'Aqui- 

taine.  Etching  by  Jacquemart,  with  Aug.  Delatre's 
autograph  authentication. 

86.    Vase  en  Cristal  de  Roche  (different  from  above). 

A  beautiful  proof,  with  Delatre's  autograph  authenti- 
cation. 

87.    Jewelled  Urn.    Proof,  with  Delatre's  autograph 

authentication. 

88.    Souvenirs  de  Voyage.    Proof  on  Hollaud  paper. 

89.  JAPANESE  COLORED  PRINTS.    A  Lady  Reading  a 

Book.    By  Utamaro. 

90.    Men  bathing  near  a  waterfall  (in  color),  and  a 

proof  in  outline  of  a  landscape.  Both  by  Hokusai. 
(2) 

91.    Two   Women   walking  with   an  attendant,  by 

Kiyonaga;  A  Street  Scene,  by  Toyokuni.  (2) 

92.  JEFFERSON  (JOSEPH).    Lake  Peigneur,  Louisiana. 

Drypoint,  by  T.  R.  Manley  after  a  painting  by 
Joseph  Jefferson.  Folio. 
Proof  on  Van  Gelder  paper,  signed  by  Jefferson  [ink] 
and  the  etcher. 

93.  KOHLSCHEIN  (JOSEPH).    Saint  Cecilia.    Line  en- 

graving. Fine  proof  before  letters  on  India. 
Signed  by  the  artist. 

LALANNE  (MAXIME). 

94.  Moonlight  on  the  Marne.    Etching  after  Daubigny. 

*  Fine  impression,  with  the  Lalanne  stamp. 

95.  The  Banks  of  the  Marne.    Etching  after  Daubigny. 

*  A  beautiful  etching,  of  which  only  100  proofs  were  taken 
and  the  plate  destroyed.  It  is  now  rare.  Proof,  signed  by 
Lalanne,  in  ink. 

96.  Small   Sketches      Two    very  small   sketches  by 

Lalanne  on  one  plate.  Proof  on  papier  verdatre,  with 
full  margins.  Rare. 

97.  Trouville,  and  The  Great  Oak.    Etchings.  India 

proofs,  both  stamped  "  Collection  Lalanne."  (2) 

98.  Canal  St.  Martin  (on  India) ;  Portrait  of  Marshal 

MacMahon  (on  Japan  paper).  2  etchings  by  Lalanne. 


99.  LAW  (DAVID).    Ellen's  Isle.  Etching. 

Signed  proof  on  thin  Japan  paper.  Folio. 

100.  LEGAL  PORTRAIT.    Sir  Charles  Russell.  Etched 

portrait.  Bust  in  robes,  and  wig.  Folio.  Remarque 
proof  on  Japan  paper.  Signed  by  Lord  Russell  and 
the  etcher. 
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101.  LINCOLN  (ABRAHAM).    Etched  portrait.  Profile 

bust,  by  T.  Johnson.    SlONKD  REHABQUB  PROOF  ON 

PARCHMENT. 

102.  LINE  ENGRAVINGS.    La  Vierge  au  Poisson,  en- 

graved by  Pelee,  open  letter  proof ;  The  Woman  of 
Samaria,  proof  before  all  letters,  folio.  (2) 

103.  LISZT  (FRANZ).    Etched  portrait,  by  Rippl  Ronai 

after  Muncaksy.  Folio.  Remarque  proof,  signed 
by  both  artists.    Only  40  so  issued. 

104.  LONGIII  (GIUSEPPE).    The  Marriage  of  the  Virgin. 

Line  engraving  after  Raphael.    Large  folio. 

105.  LOWELL  (JAMES  RUSSELL).   Woodcut  portrait  by 

G.  Kruell.    Signed  proof  on  China  paper. 

10G.  MACBETH  (R.  W.).    Etching  of  a  sea-side  scene, 
with  a  fisher  girl  and  ducks.    Signed  proof. 

107.  MASSARD    (JEAN   BAPTISTE— Great  French  En- 

graver). Adam  and  Eve.  Line  engraving  after 
Cignani.    Folio.    Very  fine  proof  before  letters. 

MASSON  (ANTOINE). 

108.  Henri  de  Lorraine,  Comte  d'  Harcourt. 

Engraved  after  Mignard.    Good  impression  of  the 
third  state.    Cut  close.  1667. 

*One  of  the  masterpieces  of  engraving,  known  as  the  "Cadet 
a  la  Perle." 

109.  GUILLAUME  DE  BRISACIER. 

Engraved  after  Mignard.    1664.    Folio.    Fine  im- 
pression of  the  fourth  state.    Cut  close. 
*Another  of  the  masterpieces  of  engraving,  popularly  known 

as  "  The  Gray-Haired  Man,"  from  the  delicacy  and  color  of  the 

engraving  of  the  hair. 

MEISSONIER  (J.  E.  M.) 

110.  "  1806."    Etched  by  Jules  Jacquet.    Japan  paper 

proof,  with  Jacquet's  signature  and  Meissonier's 
stamp.  Rare. 

111.  Marshal  Saxe  and  Staff.    Japan  paper  proof  by 

Jules  Jacquet,  with  his  signature.  Scarce. 

112.  The  Parting  Grip.    Etched  by  L.  Ruet.  Signed 

remarque  on  parchment.    Small  folio. 

113.  The  Halting  Place.    Etched  by  L.  Ruet.  Signed 

remarque  proof  on  parchment.    Small  folio. 

114.  The   Card   Party.     Etched  by  Mathey.  Signed 

remarque  proof  on  parchment.    Small  folio. 

115.  A  Game  of  Cards  at  the  Inn.    Etched  by  Mathey. 

Signed  remarque  proof  on  parchment.  Folio. 
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116.  The  Student.    Etched  by  Masse.    Signed  remarque 

proof  on  parchment. 

117.  The  Man  with  a  Sword.    Etching.    Signed  proof 

on  parchment. 

118.  L'Empereur.    Etched  by  Alb.  Ardail.    Signed  re- 

marque proof  on  parchment.  Folio. 

119.  Napoleon  and  his  Staff.    Etched  by  C.  F.  Coffin. 

Signed  remarque  proof  on  parchment.  4to. 

120.  Un  Mosquetaire.    Etched  by  C.  A.  Walker.  Signed 

remarque  proof  on  parchment.  4to. 


121.  MERCURI    (PAOLO).    Saint- Amelie,    Reine  de 

Hongrie.  Line  engraving,  after  Delaroche.  Proof 
before  all  letters.  4to. 

*  One  of  the  famous  line  engravings  of  the  19th  century. 
Beraldi,  in  writing  of  it,  states:  "This  engraving — justly 
famous  for  its  scarcely  to  be  believed  delicacy." 

MERYON  (CHARLES). 

122.  La  Pompe  Notre  Dame.    D.  31. 

Delteil's  Ninth  State,  with  initials  "  C.  M."  30 
proofs  alone  printed  of  this  state. 

123.  L'Abside  de  Notre  Dame.    D.  38. 

Delteil's  Seventh  of  Eight  States. 

124.  Le  Pont  au  Change  Vers  1784.    D.  47. 

Delteil's  Fifth  State. 


125.  MILLAIS  (SIR  J.  E.).    Lorenzo  at  the  House  of 

Isabella.  Liue  engraving  by  H.  Bourne.  Signed 
proof.  Folio. 

*The  first  of  Millais'  "Pre-Raphaelite"  pictures.    The  fig- 
ures are  all  portraits,  including  D.  G.  Rossetti,  Swinburne,  etc. 

126.  MORAN  (MARY  NIMMO).    Goose  Pond,  Long  Isl- 

and. Etching. 

*  Mrs.  Moran's  diploma  plate. 

127.    An  Old  Homestead,  Southampton,  L.  I.,  on  thin 

Japan  paper;  Gardiner's  Bay,  L.  I.,  on  the  same. 
Each  signed  artist's  proof.  (2) 

128.  MORAN  (PETER).    August  Day  (Cattle).  Signed 

artist's  proof  etching  of  the  First  State,  with  double 
remarque,  on  Japan  paper. 

129.  MORAN  (THOMAS).   Harbor  of  Vera  Cruz.  Etching. 

Folio.  Remarque  proof  on  parchment.  Signed  by 
the  artist. 
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MORGHEN  (RAPHAEL). 

130.  Angelica   and    Medora.     Line  engraving,  after 

Mitteini. 

131.  The  Transfiguration.  Line  engraving,  after 
Raphael.  Fine  impression,  with  open  letters.  In 
perfect  condition,  with  full  margins. 

182.  The  Last  Supper,  after  Leonardo.  Folio. 

133.  The  Holy  Family  with  the  Cradle,  after  Rubens. 

Line  engraving.    Fink  early  impression,  with  only 

the  names  of  the  artist. 


134.  MORTN    (J  KAN).     AMADOR    Jean    Baptiste  de 

\  ignerod,  Abbe  de  Richelieu.  Engraved  after 
Ph.  de  Champaigne.  Small  folio.  Fine  impression 
and  scarce.    Ca.  1050. 

*  From  the  Galichon  and  Firmin-Didot  collections. 

135.  MURRAY  (CIIAS.  O.).    Roslyn  Abbey,  showing  the 

"  Prentice  Pillar."  Etching.  Signed  proof  on  Japan 
paper  in  brown  tints. 

136.    Etching  after   Alma-Tadema's   painting  of  a 

woman  leaning  against  a  lion's  skin  watching  a  tor- 
toise. Proof.  Signed  by  Alma-Tadema  and  the 
etcher. 

137.  MUSIDORA.    Etching  after  Gainsborough  by  Laguil- 

lermie. 

Signed  re  marque  proof  on  parchment,  only  50  so 
issued.  Folio. 

NANTEUIL  (ROBERT). 

138.  Pomponius  De  Bellievre. 

Line  engraving  after  C.  Le  Brun.    Fine  Proof  of  the 
Second  State  with  margin. 

*  Rare.    By  many  considered  the  finest  specimen  of  engrav- 
ing ever  executed. 

139.  Nicolas  Potier  De  Novion. 

R.  Nanteuil  ad  vivum  Pinge  et  sculpebat,  1614.  Fine 
impression  of  the  second  state.    With  margin. 

140.  Philibert  Emmanuel  De  Beaumanoir  De  Lavardin. 

The  Larger  Plate.    First  State  with  the  date  1660. 
Fine  impression  with  small  margin. 

141.  Jacobus  Benignus  Bossuet,  Episcopus. 

Second  State  with  small  margin.    Large  folio.  With 
stamp  of  the  Didot  collection. 

142.  Franciscus  Mothaeus  Vayerius.    (Francois  de  la 

Mot  he  Vayer. ) 
Second  state  with  two  commas  before  and  after  the 
date.    4to.    Good  impression  with  margin. 
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NAPOLEON  I. 

143.  Napoleon  le  Grand.    Stipple  Engraving  on  India 

paper  after  David,  half  length.    Very  fine  impres- 
sion.   Small  folio. 

144.    Napoleon   on    the    Battle-field.      Etched  by 

Danchez  after  Vernet.  Signed  Proof  on  parchment. 
4to. 

145.    Napoleon  .  .  .  Premier  Consul  passant  les  Alpes. 

Engraved  by  Prevost;  Bust  portrait  engraved  by 
Fontaine,  proof  before  letters;  Josephine,  proof  be- 
fore all  letters.  (3) 

146.    S.  M.  Le  Roi  de  Rome,  engraved  by  Desnoyers. 

Fine  impression. 

147.    Napoleon   Francois   Charles   Joseph   (King  of 

Rome).  Engraved  by  Mecou  after  Isabey.  Proof 
from  Isabey's  collection  with  his  stamp. 

148.    "A  la  Gloire  Immortelle  de  Bonaparte,"  en- 
graved by  J.  B.  Louvion.  1801. 

*  A  scarce  Napoleon  portrait,  showing  him  as  Consul. 

149.    Napoleon  dictating  his  Memoirs,  engraved  by 

Baquoy.    Proof  before  letters. 

150.    "  Apres  Yous,  Sire !  "    1813.    Aquatint  by  Maile 

after  Charlet  (has  been  folded),  but  scarce. 

151.    Napoleon  at  Eylau.    Mezzotint  by  Alfred  Lucas, 

after  Baron  Gros.  Folio. 

152.  Napoleon  and  the  Pope.    Line.    By  Robinson  after 

Wilkie.  Folio. 

153.    Napoleon   at   St.    Helena.    After  Delaroche. 

India  proof  before  letters. 

154.    Napoleon    Premier.     Stipple    engraving  by 

Augrand  after  Lafitte.    Small  Ito,  ca.  1810.  Scarce. 

155.    On  Horseback.    Original  etching  by  Rodriguez. 

4to.    Signed  Proof. 

156.    On  Horseback.  Etching  by  Journet  of  a  sculp- 
ture by  Gerome.  4to.  Signed.  Remarque  Proof  on 
Japan  paper.    Plate  destroyed.  Scarce. 

157.    Full  length,  at  St.  Helena.    Drawn  by  an  Officer 

of  the  "  Northumberland."  Stipple  engraving.  8vo. 

158.    Full  length  in  coronation  robes;  In  uniform,  en- 
graved by  Delauney;  and  others.  (5) 

159.    Bust  portraits  engraved  by  Forestier  (two  differ- 
ent), by  Giroux,  Eginton  and  others.    8vo.  (8) 

160.    Another  lot  engraved  by  Portman,  Dien,  Maudui- 

son  and  others.  (8) 

161.    Apotheosis  of  Napoleon.      Mezzotint  by  Jazet 

after  Vernet.    Large  folio.  Proof. 
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SECOND  SESSION. 


NEW   YOIIK  CITY. 

162.  Atlantic  Docks.    Etching  by  Henry  Farcer.  Signed 

artist's  proof  on  India  paper. 

163.  Castle  William.    Signed  artist's  proof  on  Japan 

paper.     By  II.  Earrer. 

164.  Sunset    in    the    Lower    Bay.     Signed  artist's 

proof  by  II.  Farrer,  on  Japan  paper. 


165.  ORCHARDSON   (W.  Q  )   Napoleon   on  board  the 

Bellerophou.  Folio  etching,  signed  proof  on  India 
with  key  (in  scratch  letters). 

PALMER  (SAMUEL). 

"  During  twenty  years,  Palmer's  work  has  become  for  me  more  and 
more  beautiful,  more  and  more  abundantly  satisfying." — Hamerton. 

166.  The  Early  Ploughman. 

Proof  on  Holland  paper.    "The  most  perfect  ex- 
ample of  Palmer's  use  of  line  and  shade." 

167.  The  Early  Ploughman. 

The  same,  also  a  proof  on  Holland  paper. 

168.  Christmas:  or  Folding  the  Last  Sheep. 

Proof  signed  by  the  artist;  very  scarce  in  this 
state. 

PARISH  (STEPHEN). 

169.  London  Bridge. 

Signed  proof  on  Japan  paper.    Rare.  1884. 

170.  Greenwich. 

Signed  proof  on  Dutch  paper.     One  of  the 
etcher's  best  plates. 

171.  Harbor  of  Cannes. 

Signed  proof,  on  Japan  paper. 


172.  PENNELL  (JOSEPH).     The  Old  Bridge,  Flor- 

ence.   Study  from  Nature.  Etching. 
Signed  proof.    Rare.  Folio. 

173.    An  American  Venice.  Etching. 

Signed  proof  on  Japan  paper. 
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174.  PIRANESI  (C).     Basilica  di  S.  Pietro  (Vatican); 

Basilica  di  S.  Giovanni,  Laterano.  Folio.  Line  en- 
gravings. (2) 

175.    Veduta  di  Campo  Vaccino  (Arch  of  Titus,  Coli- 
seum and  other  Roman  Ruins)  Interior  view  of  the 
Basilica  di  S.  Paolo  fuore  dellaMuore.    Folio.  (2) 

176.  PLATT  (CHARLES  A.).  Connecticut  River.  Folio. 

Signed  proof  on  thin  Japan  paper  with  untrimmed 
margins.  1885. 


177.   Street  in  Vitre,  France.    Signed  proof.  1883. 

178.    Pier  at  Lamaos.  Signed  proof  on  Japan  paper. 

1885. 

179.           Two  Sloops,  East  River,  New  York.  Signed 


proof  on  Japan  paper.  1889. 

180.  PORPORATI  (CAROLO).    Leda  Bathing.    Line  en- 

graving after  Correggio.  Folio.  India  proof  before 
letters,  with  crowned  collector's  stamp,  "  O.  A." 

181.  PORTRAITS.     Queen  Mary,  and  Shakespeare,  .by 

Houbraken;  A  Head,  by  C.  G.  Lewis,  signed  proof; 
Queen  Victoria,  two  different.  (5) 

182.  QUEEN  VICTORIA  and  her  Grandchildren  at  Os- 

borne; Return  of  Persephone,  after  Sir  Fr.  Leigh- 
ton;  Settling  a  Difference,  after  Mrs.  Alma  Tadeina; 
Photogravures  (3) ;  Choristers  in  the  Church  of 
Heavenly  Rest,  after  Jennie  Brownscombe,  with  two 
remarques  (India  proof).    Folio.    4  pieces. 

183.  R  A  JON  (PAUL).  Lord  Tennyson.  Etched  by  Rajon. 

Bust,  folio. 
Signed  proof  on  Japan  paper. 

184.  RAPHAEL'S  MADONNA  OF  THE  CHAIR.  Rare 

Artist's  remarque  proof  before  letters,  hy  H.  L.  Peter- 
sen.   Folio  (margin  toJn). 

185.    The  same,  engraved  by  Calaraatta.    Early  proof 

on  India  before  letters,  with  publisher's  stamp. 

186.  RAPHAEL'S  SISTINE  MADONNA,  engraved  by  Fr. 

Muller. 

*  Muller's  great  work  which  has  placed  him  at  the  head  of 
all  modern  engravers. 

187.    engraved  by  Nordheim. 

Open  letter  proof  on  India. 

188.    engraved  by  Desnoyers. 

Proof  before  letters,  with  presentation  inscription 
from  M.  Desnoyers  to  M.  Vallot  (the  engraver). 


REMBRANDT. 

189.  Abraham  Speak  inc.  with  Isaac.    B.  5. 

Good  impression,  with  a  reversed  copy  of  the  same.  (2) 

190.  The  Raising  of  Lazarus.    B.  73. 

Late  impression  of  the  last  state. 

191.  Jan  Asselyn.    B.  277. 

Fourth  State. 

192.  The  (treat  .Jewish  Bride. 

Fine  impression  of  the  Fourth  State,  from  the  collec- 
tion of  the  King  of  Portugal.    Cut  close. 

193.  The  Night  Watch. 

Etched  by  L.  Flameng.  With  a  presentation  in- 
scription from  Flameng  to  M.  Loiselet.  Scratch 
letter  proof. 


194.  ROUSSEAU  (TFL).    The  Fisherman.    Folio  etching 

by  L.  Kratke.  Parchment  proof,  signed  by  the  etcher. 
Folio. 

195.  RUET  (L.).  Etching  after  Louis  Leloir.  Signed  proof 

on  parchment. 

SADLER  (W.  DENDY). 

196.  Honeymoon. 

Etched  by  James  Dobie.    Remarque  proof  on  Japan 
paper,  signed  by  Sadler  and  the  Etcher.  Folio. 

197.  Breach  of  Promise. 

Etched  by  Jatnes  Dobie.    Remarque  proof  on  Japan 
paper,  signed  by  Sadler  and  the  Etcher.  Folio. 

*  One  the  finest  of  the  Dendy  Sadler  prints. 


198.  SALMON  (A.).    "La  Source,"  line  engraving  after 

Ingres. 

*  Beautiful  proof  on  India,  with  the  artist's  name  in  scratched 
letters. 

199.  SCHIAVONETTI  (L.).  Dr.  Joseph  Haydn  (the  Musical 

Composer).    India  proof.  4to. 

200.  SCOTT  (SIR  WALTER).    Mezzotint  portrait,  half 

length,  by  Philips,  after  Leslie.    Fine  India  proof. 

201.    Sir  Walter  Scott.    Engraved  portrait,  full 

length,  seated  in  his  library,  by  J.  Burnet,  after 
Allan.    Lolio.    Rare  India  proof.  1835. 

202.    Sir  Walter  Scott.    Engraved  portrait,  half 

length,  by  Smith,  after  Wilkie.  India  proof  before 
letters. 

203.    Sir  Walter  Scott  surrounded  by  his  Principal 

Characters.  Fine  India  proof  before  letters,  by 
Graves,  after  Wilkie.  Folio. 
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204.  SHAKESPEARE.    The  Chandos  Portrait.  Mezzotint 

by  Samuel  Cousins.  1849.  Very  fine  open  letter 
proof.  Folio. 

205.    Bust,  modelled  after  the  Stratford  bust.  Etched 

by  C.  W.  Sherborn.    Signed  India  proof.    Small  4to. 

206.    Engraved  portrait  by  Houbraken,  1747;  the  same 

by  Geo.  Vertue,  1719.    Small  folio.  (2) 

*  Very  fine  impressions. 

207.    Etched  portrait  by  Leopold  Flameng,  life  size. 

Signed  proof  on  Japan  paper,  with  remarques 
(portraits  of  Garrick  and  Edwin  Booth). 

208.    Three  different  portraits  engraved  by  Cochran, 

Wivell  and  Robinson.  (3) 

209.  SHARP  (WILLIAM).    The   Sleeping  Jesus.  After 

Caracci.  Line  engraving.  India  proof  before  letters. 
4to. 

210.  SHERIDAN    (RICHARD   BRINSLEY).  Engraved 

portrait,  half  length,  by  John  Hall,  after  Reynolds. 
Rare  print  on  India.  Folio. 

211.  SIDDONS  (SARAH).    Mezzotint  as  the  Tragic  Muse, 

by  Richard  Josey.  Small  folio,  signed  by  the  en- 
graver. 

212.  SLOCOMBE    (EDWARD).     Cathedral   at  Rheims. 

Folio  etching.  Remarque  proof  on  Japan  paper, 
signed  by  the  artist. 

213.    Old  Leadenhall  Market?  and  At  the  Back  of 

Westminster?  Etchings.  Folio  (2).  Each  a  signed 
proof  on  Japan  paper. 

214.  STRANGE  (SIR  ROBERT).    The  Madonna  and  the 

Sleeping  Jesus.  Line  engraving.  Proof  before  all 
letters.  Folio. 

215.  TADEMA  (L.  ALMA).    "  Day  Dreams.  "  Reproduc- 

tion on  Japan  paper,  signed  by  the  painter. 

216.  TENNYSON  (ALFRED).    Etched  portrait,  by  Hubert 

Herkomer.    Bust,  life  size.    Signed  by  Herkomer. 

TISSOT  (J.  J.). 

217.  Le  Journal. 

Fine  signed  proof,  with  Tissot's  stamp.    Plate  de- 
stroyed. 

218.  Sunday  Morning. 

Fine  signed  proof  on  Van  Gelder  paper,  with  Tissot's 
stamp. 

219.  Landscape. 

With  signed  proof  on  thin  paper,  with  Tissot's  stamp. 

220.  His  First  Trousers. 

Rare  signed  proof,  with  Tissot's  stamp. 
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221.  TOSCHI  (PAOLO— studied  under  Bervic).    St.  Lucia 

and  St.  Appolina.    Small  folio. 
Remarque  proof  on  India  paper,  with  the  artist's 
Signed  inscription,  from  the  Collection  and  bearing 
the  autograph  of  \V.  C.  Macready,  the  great  English 
Tragedian. 

*  Only  33  remarque  proofs  on  India  were  issued. 

222.  TURRELL  (ARTHUR).    "  All  that  Glitters."  Etch- 

ing after  Frank  Dodd.  Folio,  Japan  paper  proof 
signed  by  both  artists. 

223.  VALLOT  (PIERRE  J.— French  Engraver).  Bonaparle 

before  I  lie  Mat  tic  of  the  Pyramids,  after  Maron  tiros. 
Large  folio  engraving. 

*  Open-letter  proof  with  the  publisher's  signature  and  his 
statement  "  derniere  epreuve,"  also  the  stamp  of  the  engraver 
and  a  collector's  stamp. 

224-.    Interview  between    Napoleon  and    Francis  II. 

after  the  Battle  of  Austerlitz.  Beautiful  India  proof 
before  letters.  Folio. 

VANDYCK. 

225.  Titian  and  his  Mistress. 

Etching  by  Vandyck.  Third  of  five  states  (first  with 
the  verses  and  dedication).  A  tear  in  upper  right 
corner  neatly  repaired. 

226.  Johannes  Breughel. 

Portrait  engraved  by  Vandyck. 

227.  Chevalier  Constantine  Hugens,  Secretary  to  the 

Prince  of  Orange,  engraved  by  Paulus  Pontius. 

*  Very  scarce.  Intermediate  proof  of  the  second  state 
on  paper,  with  foolscap  watermark  (wiberal  plate  2,  figure  4,  g) 
cut  close. 

228.  Lucas  Van  Uden,  Dutch  painter,  1595.  (Margin 

partly  cut  off.) 


229.  VAN   MUYDEN   (EVERT).     Tigers  and  Prey. 

Signed  proof  on  Dutch  paper. 

230.  VLNKELES  (REINIER).    Salle  de  Concert.  Line 

engraving.    Proof  before  letters.    Very  rare.  Folio. 

*  An  exceptionally  brilliant  impression  of  a  most  interesting 
engraving  representing  the  interior  of  a  French  Concert  Hall  in 
1777,  with  many  figures  in  the  costume  of  the  period.  The 
plate  was  jointly  worked  by  Van  der  Meer  and  Vinkeles. 

231.  VISSCHER  (CORNELIUS).    The  Cat  and  Mouse. 

Line  engraving.  Rare. 

232.    Gellius  de  Bouma,  Ecclesiastes  Zutphani- 

ensis.  Good  Old  Impression  of  this  rare  portrait, 
one  of  the  masterpieces  of  Cornelius  Visscher.  Folio. 
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233.  WASHINGTON.   Georgius  Washington.  Engraved 
by  Longhi.    Proof.    Small  4to. 


234.    Gen.  Washington.    Mezzotint,  full  length,  en- 
graved by  Warner,  after  Trumbull.    Large  folio. 

WHISTLER   (JAMES  McNEILL). 

235.  Black  Lion  Wharf. 

Very  fine  impression  on  thin  paper.    W.  40. 

236.  The  Little  Rag  Gatherers  (or  Quartier  Mouffe- 

tard). 

Fifth  state,  but  the  first  with  the  figures 
introduced.    Proof  on  China  paper. 

237.  Westminster  Bridge. 

Fine  impression  of  the  third  state. 


238.  WILLE  (J.  G.).    The  Aunt  of  Gerard  Dow,  after 

the  same.  Proof  without  letters  or  arms  from  the 
Benoni  White  Collection.  Folio. 

239.  WOOLETT  (W.).    The  Battle  of  La  Hogue,  after  the 

painting  by  Benj.  West.    Folio,  line  engraving. 

*  Considered  the  engraver's  masterpiece. 

240.    Cicero  at  his  Villa,  line  engraving  after  Richard 

Wilson;  fine  impression.  Folio. 

*  The  best  plates  of  Woolett  are  after  Wilson's  landscapes. 

241.    Landscape  with  shepherds,  after  Smith;  Roman 

Edifices  in  Ruins,  after  Claude.    Folio.  (2) 

ZORN  (ANDERS). 

In  his  etchings  the  art  of  Zorn  is  seen  in  its  highest  vigor,  crea- 
tiveness  and  sureness  of  hand. .  .these  etchings — paradoxical  in  their 
coarseness  of  means  and  finesse  of  effect — manifest  the  master  at  his 
best. — H.  Marcel. 

242.  Effet  de  Nuit,  Paris. 

Woman  leaving  a  Cafe.  Very  rare  signed  artist's 
proof  of  the  Second  Plate,  on  Dutch  Paper. 
Only  35  impressions  and  the  plate  destroyed. 
(Delteil  109.) 

243.  Mon  Modele  et  Mon  Bateau. 

Signed  artist's  proof  on  Whatman  paper.  One 
of  Zorn's  great  prints.  Very  rare,  only  30  im- 
pressions and  the  plate  destroyed.    (Delteil  90.) 
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THE  PROPERTY  OF  SEVERAL  OTHER  CONSIGNORS. 


244.  APPIAN  (AIH)LPIIE).   Le  Lac  D'Arandon  (ISERE). 

Signed  artist's  proof  on  China  paper.    Oblong  folio. 
Scarce     Published  in  1888.  Framed. 

245.  AUBRY-LECOMTE— Distinguished    French  Litho- 

grapher, styled  the  "  Prince  of  Lithographers." 
La  Fleuve  Scamandre.  After  Lancrenon,  1824. 
Very  Fine  Proof  on  India  paper.  Folio. 

246.  DANAE.    After  Girodet.    Fine  Open  Letter  Proof  on 

India  paper.  Folio. 

24?.  CARRACCI  (ANNIBALE).  Galerie  du  Palais  de 
Farnese  Peinte  a  Rome  par  Carrache.  Twenty 
leaves  (including  title),  containing  39  engravings  by 
Leblond.    Folio.    Paris,  1802. 

*  Several  of  the  engravings  are  full-page,  including  Perseus 
and  Andromeda,  Galatea,  etc. 

248.  COLOR  PRINTS.    Venus  and  Cupids.    Stipple  en- 

graving (probably  French).    Cut  loose. 

249.    Jupiter  and  Leda.    Stipple,  by  Bosselman,  after 

Duvivier.  Folio. 

250.    Venus  with  a  dove.  Stipple  engraving  by  Ge- 
rard, after  Fragonard.  Folio. 

251.    A  woman  bathing.    Stipple  engraving  by  Mon- 

saldy,  after  Fragonard.  Folio. 

252.    A  Lady  showing  her  Jewels  to  the  Mother  of  the 

Gracchi;  and  another.  (2) 

B53.    The  Graces  chained  by  Love;  Love  chained  by 

the  Graces.    Both  by  Touvenin.  (2). 

254.    Pastoral  Scene,  after  Pacini,  old  Italian  engrav- 
ing printed  in  colors;  Venus  and  Adonis  (cut  close), 
(fi 

255.    Fruit  and  Flowers,  by  Hertel,  after  Ridinger  and 

others:  A  Frigate,  by  Leopold;  Landscapes:  Rural 
Scenes,  etc. ;  Curious  Old  German  color  prints.  (13) 

256.           The  Day,  and  the  Night.    A  Series  of  12 

very  beautiful  colored  prints  representing  the  hours 
of  the  Day  and  Night,  designed  in  the  manner  of 
Pompeian  Frescoes. 

257.  COSTUMES.     Old  German  plates  of   costumes— A 

Pandour,  the  Emperor  of  China,  Charles  VII,  A 
Greek,  A  Scotch  Padour,  Swedish  Drawfs,  etc.  18th 
century  prints  in  colors.     ( 15) 

258.  DAUBIGNY  (C.  F.).    Guirlaude  de  Fleurs  (title-page 

to  "  Eaux-Fortes"),  India  Proof;  Harvesting,  original 
etching.  (2) 
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259.  DECORATIVE  ART.    Selected  Examples  from  South 

Kensington  Museum.  Edited  by  F.  E.  Witthaus. 
71  various  plates  representing  decorated  leather, 
carved  wood,  brocades,  bronzes,  etc.  Folio. 

260.    Floral  Designs,  a  series  of  eight  plates  by  Carlo 

Losi,  1773. 

261.    Vorbilder-Hefte  aus  der  Kgl.  Kunstwerbe  Mu- 
seum. 56  various  plates  from  photographs  of  furni- 
ture, carved  picture  frames,  etc.,  of  the  XVI-XVII 
centuries. 

262.    Le  Musee  des  Arts  Decoratifs.  About  130  vari- 
ous plates  of  furniture,  ceramics,  frescoes,  illumina- 
tions, etc. 

263.  DRAMATIC.    Views  of  Theatres,  including  Daly's, 

Castle  Garden,  Barnum's  Museum,  Second  Park 
Theatre,  1830,  Lafayette  Theatre,  Eagle  Variety 
Theatre,  Bowery  Theatre,  and  others  similar,  with  4 
views  from  Manuals.  Scarce  collection  of  New  York 
material.    4to  and  smaller.    18  pieces. 

264.  DRAMATIC    CARICATURES,   Etc.    "  If  Horses 

won'tdo,  Asses  will"  (caricature  of  Liston),  in  colors; 
"Buy  a  Bun"  (caricature  of  Mrs.  Alfred  Bun),  in 
colors;  "  The  Centaur-ian  Manager"  (caricature  of 
J.  P.  Kemble),  in  brown;  "Nobody  coming  to  Marry 
Me,"  with  portrait  of  Mrs.  Jordan,  1806.  Oblong 
4to.    6  pieces. 

265.  DRAMATIC   PORTRAITS.     Chas.    Kemble,  after 

Hayter.    Proof  on  India  paper.    Small  folio. 

266.    E.  Kean  as  Macbeth.    Engraved  by  H.  Meyer. 

Folio,  with  full  margins.  1815 

267.    J.  B.  Booth  as  Richard.  Unfinished  proof,  be- 
fore letters,  4to,  of  a  private  plate  reproduction. 

268.   J.  P.  Harley  in  character.    Mezzotint,  full  length. 

Brilliant  proof  before  all  letters,  with  mar- 
gins. 

269.    Zerah   Colburn,  proof  on   India   paper;  Mrs. 

Pritchard  ;  Miss  Denvil     3  pieces,  folio. 

270.    Five  different  portraits  of  Mrs.  Siddous,  after 

Lawrence  and  others.    4to  and  smaller.      1798,  etc. 

271.    Edwin  Forrest;  Carlotta  Patti;  Macready  as  Vir- 

ginius;  Mrs.  Stanley;  and  others.    9  pieces. 

272.    Miss  Day  (mezzotint);  Win.  Smith,  engraved  by 

B.  Smith  (in  brown),  1789;  Mr.  Roberts  as  Worm- 
wood, very  scarce,  N.  Y.  [ca.  1840];  and  others. 
8vo  and  smaller.    12  pieces. 


»73.  DRAMATIC  PORTRAITS.  Liston  ;  Cooke  (2)  ; 
Kemble  as  Menediet,  1828;  Mrs.  Chapman,  mezzo- 
tint after  Marchant  (early  American);  and  others. 
4to  and  smaller.    12  pieces. 

274.    Miss  Patou  as  Cinderella,  in  colors,  1830;  Miss 

Paton,  by  Wilson,  open  letter  proof,  1829;  Mrs. 
Hughes,  1819;  and  others.  4th  and  smaller.  15 
pieces. 

275.    Waldron  as  Sr.  Chris.  Hatton,  1788;  Mrs.  Rich- 
ardson, in  colors  [ca.  1800];  Miss  Tree  as  Ion  (India 
paper) ;  Madame  Vestris  as  Don  Giovanni;  and  others. 
8vo,  etc.    Some  scarce.    15  pieces. 

276.    Ada  Rehan,  various  (6):  Miss  Paton  (in  colors), 

1834;  Miss  Younge  as  Countess  of  Narbone;  J.  B. 
Booth  (proof  on  China  paper);  and  others.  15  pieces, 
4to  and  smaller. 

277.    Mrs.  Liston  (India  paper),  1813;  Mrs.  Darley; 

Mrs.  Siddons  (India  paper);  Wallack  (in  various 
characters,  in  colors);  Wallack  as  Othello;  and 
others  similar.    8vo  and  smaller.    19  pieces. 

278.    Mrs.  Siddons;  Warren;  Cooke;  Walleck;  Wood; 

Placide  (in  colors);  and  other  players  of  that  period, 
with  some  of  later  dates.    8vo  and  smaller.   20  pieces. 

279.    Mrs.  Jordan,  1880;  Mrs.  Siddons,  various,  some 

scarce;  Liston,  various  portraits,  one  in  colors;  Miss 
Paton  (India  paper) ;  and  others.  Good  lot.  4to  and 
smaller.    33  pieces. 

280.  EARLY  ITALIAN  MEZZOTINT.    Venus  Riding 

the  Ocean  on  a  Shell  drawn  by  Doves.  Curious 
and  interesting  mezzotint,  unsigned,  but  probably  of 
Italian  execution.  4to. 

281.  ETCHINGS     Young  Woman,  half  length,  by  Tissot  ; 

M.  Thiers,  by  Bonnat ;  etc.  (3) 

282.    The  Painter,  by  Gery-Bichard ;  The  New  Calf, 

by  Miller;  etc.  (4) 

283.  ETCHINGS  FROM  L'ART.    Etchings  by  Niel,  Peters, 

Girardet,  etc.    Folio.  (8) 

284.  FRANCOIS  (A.).   Psyche.  Engraved  after  Lefebure. 

Open  letter  proof  on  India  paper. 

285.  GRAVESANDE  (CH.  STORM  VAN  'S).    Scene  on 

the  Coast  of  Holland.    Etching.  4to. 

286.  GREEN  (BENJAMIN).    Lion  and  Horse,  mezzotint, 

proof  before  the  title ;  Lioness  and  Horse,  after  the 
paintings  by  George  Stubbs.    2  pieces. 

287.  GRUTZENER  (EDWARD).    "  Don  Quixote."  Pho- 

togravure, finely  colored  by  hand.  Proof  on  India 
paper.  Folio. 
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288.  HOGARTH  (WILLIAM).     Burning  ye  Rumps  at 

Temple-Barr;  Strolling  Actresses  Dressing  in 
a  Barn;  After  (the  suppressed  plate).  Line  en- 
gravings after  Hogarth.  Folio.  Old  impressions, 
laid  down.  (3) 

289.  HOUSTON    (RICHARD).     English  Politicians. 

After  Edward  Penny.  A  rare  and  interesting  mezzo- 
tint. 

290.  JACQUE  (CHARLES).    Landscape,  after  Rousseau ; 

L'Attelage:  Title-page  of  Eaux-fortes  by  Marvy  and 
Jacque,  India  proof.  (3) 

291.  JAPANESE   PRINTS.    A  Lady  with  a  sunshade, 

walking.    By  Yeisen.    Large  folio. 

292.    A  Lady  reading  a  letter.  By  Yeisen.  Large  folio. 

293.    A  Lady  reading  a  folded  roll.  By  Yeisen.  Large 

folio. 

294.    A  Lady  standing  in  front  of  a  green  curtain.  By 

Yeisen.    Large  folio. 

295.    A  Lady  grasping  her  dress  blown  by  the  wind. 

By  Yeisen.    Large  folio. 

296.    A  Lady  on  a  verandah.    By  Shuntcho.  Large 

folio. 

297.    A  Lady  reading  from  a  roll.    By  Kunimaro. 

Large  folio. 

298.    Landscape  with  waterfall,  and  two  others.  Small 

folio.  (3) 

299.  JONGKIND  (J.  B.).    Jetee  en  bois  dans  le  port  de 

Honfleur;  Canal  pres  de  Rotterdam.    Etchings.  (2) 

300.  LEGROS  (ALPIIONSE).    Head  of  a  Man,  profile  to 

right.    Etching.  Proof. 

301.  LEMPEREUR  (L.  S.)—  Eighteenth  Century  Engra- 

ver. L'Attente  du  Plaisir.  Line  engraving  after 
Carracci.  Folio. 

302.  MEZZOTINT    PORTRAITS.     Thomas  Wharton, 

Marquis  of  Wharton;  Algernon  Capel,  Earl  of 
Essex.  Both  by  Faber,  after  Kneller.  Edward, 
Lord  Hinchingbrook.  By  Smith,  after  Kneller  (cut 
close.    Three  pieces.    Old  impressions. 

303.  OLD  ENGRAVINGS.    The  Rape  of  Europa,  by  Cec- 

chi,  and  the  Judgment  of  Paris,  by  Eredi,  both  after 
Luca  Giordano;  and  others  similar.  (4) 

304.    The  Patriarchs,  Apostles  and  Prophets.  Old 

line  engravings.    Folio.  (8) 

305.    Engraved  facsimiles  of   drawings  by  Raphael, 

Leonardo,  Luca  della  Robbia,  etc.  (16) 
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306.  OLD  ENGRAVINGS.    La  Holla  di  Tiziano,  hy  Pugna- 

loni,  India  proof;  La  Cassette,  after  Titian,  hy 
Grubert;  The  Siege  of  a  City,  by  Georg  Pencz,  after 
Giulio  Romano  (with  Losi's  imprint,  1773) ;  and  others 
various.  (3(5) 

307.    The  Virtues,  engraved  after  frescoes, by  Domeni- 

chino;  Greek  Architecture,  by  Piranosi;  Les  Roches, 
after  Dietricy,  by  Benazech;  and  others  various.  (12) 

308.    Boys   Bathing,  after   Morland;   The  Laocoon, 

printed  in  red;  A  Chiaroscuro  engraving  (by  Jack- 
son ?) ;  etc.  (6) 

309.    Distant  View  of  St.  Peter's  (Rome);  by  Volpato 

and  Dunker;  Landscape,  after  Zuccarelli,  by  Wag- 
ner; Judgment  of  Paris,  by  Frezza,  after  Maratti ; 
etc.  (8) 

310.  PHOTOGRAPHS.    The  Assumption  of  the  Virgin, 

by  Raphael,  large  folio;  and  photographs  of  paint- 
ings, by  Overbeek.  (8) 

311.  PIAZZETTA  (J.  B.).    Studies  of  Heads— Men  and 

Women.  Engraved  by  Cattini.  With  portrait  of 
the  painter.  A  famous  series  of  studies.  Folio.  (15) 

312.  PORTRAITS.    John  Randolph,  Fisher  Ames,  Benj. 

Rush  and  Benj.  Chew.  12mo,  stipple,  etc.  All  neatly 
inlaid.  (4) 

313.    Henry  Betty  (proof) ;  Mrs.  Hughes  (after  Lely, 

1792);  and  others.    (15  pieces.) 

314.  RAPHAEL.  Portraits  of  Dante,  Ariosto,  Homer, 

Ovid,  Virgil,  etc.  Painted  in  the  Peristyle  of  the 
Vatican,  by  Raphael,  and  engraved  by  Fontana, 
Campanelli  and  others.  14  portraits  and  engraved 
title.    Small  folio. 

315.  SHARP  (WILLIAM).     Charles  II    Landing  at 

Dover.  After  B.  West.  Plate  etched  by  Wm.  Wool- 
lett  and  finished  by  Wm.  Sharp,  among  whose  works 
it  holds  a  prominent  place.    (Small  tear  repaired.) 

316.  SLOCOMBE  (FRED.).    The  Village  of  Chilton 

Foliat.    Original  etching.    Signed  artist's  proof. 

TAVERNIER  (PIERRE  JOSEPH). 

317.  La  Circassienne  au  Bain. 

Line  engraving,  after  Blondel.    Fine  Open  Letter 
Proof.  4to. 


318.  UNGER  (W.).    India  Proof  etchings,  after  Moretto, 

Mantegna,  Murillo,  etc.  (5) 

319.    India    Proof   etchings,    after   Canaletto,  Tin- 
toretto, Velasquez,  etc.  (10) 
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320.  UNGER  (W.).    India  Proof  etchings,  after  Holbein, 

Amberger,  Diirer,  etc.  (13) 

321.    Etchings,  after  Rembrandt,  Wouverman,  Van 

Laer,  etc.  (20) 

322.    Etchings,  after  Metsu,  Antony  More,  Jordaens, 

etc.  (20) 

323.    Duplicates  of  the  above.  (16) 

324.  VERNON  (ARTHUR  L.).    "The  Marriage  Settle- 

ment." Photogravure,  finely  colored  by  hand.  Proof 
on  India  paper.  Folio. 

325.  WITHERS  (ALFRED).    Paul's  Cray  Common;  Hast- 

ings, and  other  English  etchings.  (4) 
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